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The MOstcat TIMES is to. be obtained by order 

of. Music Seller,: Bookseller, or News-vendor ; 
or Subscribers can have it sent regularly by Post on 
the day of publication, by sending their address written 
in full, and enclosing a post-office order or penny stamps. 
Annual Subscription, post free, 2s. 6d. 


FOR THE MUSIC CONTAINED IN THE 103 NUMBERS 
SEE PAGE 122. 
he Mus 


ADVERTISEMENTS 


are inserted at the following rates, viz.—not exceeding Six 


rare stereo those persons. who 
. ». Notices, Advertise- 
doing so by tal.ing the work 












lines, for 5s.; and all .others at the rate of Sixpence PER 
LINE, and aie duty adde ja‘ long or short advertisement. 
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-digplayed in any bolder ‘type at a 
hrarge.- Arle ey ade Oy - 
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—— Sogiety; Albion Hall, London © 
Wall:—This Society meets on the First Thursday in 
each Month, at Eight o’tlock, to perform the most admired 
Oratorios, with occasional Sélections of MisceHaneous Music. 
Jan. 6th, Miscellaneous Concert; Feb: 3rd, “Seasons,” Haydn; 
March 3rd, “ Israel in Egypt,” Handel. Packets of Six 
Admission Tickets, §s.; Single ‘Ticket, 1s. ,“may be had of 
Mr. Kempstery 115, London Wall. Persons desirous of join- 
ing as Members or Subscribers, may obtain any information at 
the Concert Room, ‘on Thursday. “Bvenings. Member's Sub- 
scription, 5s, a Quarter,” ait: be 





1g Musical Societies. * 
MM George’ Perry, Composer of the _ 
Oratorios of The Death of Abel, The Fall of Ferusalem, 
&e. &ec., Founder and, duting 16 years, Leader and Musical 
Director of the Sacred Hatmonic Society, Exeter Hall, offers 
his services to Societies requiring superintendence in the 
practice of any kind of musical per » vocal or instru- 
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TE iy alatély, for a Church in Manchester, a Contr’alto 
Singer. She must be a member of the Church, a good reader 
of music, and competent to sing-solos. A Bass Singer, with | 
} similar qualifications, will shortly be required. Duty, Christmas 
Day and twice‘every Sunday. Address, stating terms, &c., A.Z., 

care of Mr, Townsend, Music seller, King-street, Manchester, 


N™ Educational Periodical—On the 











1st of March, will be Published, in 8vo., price 84d., | 
the First Number of THE EDUCATIONAL EXPOSITOR, 
specially designed for School Masters, School Mistresses, Mo- 
thers of Families, and all interested in Education. To be con- 
tinued Monthly. London: Longman & Co.,39,Paternoster-row. 








President, The Rev. Sir W. H. Cope, Bart.—Evening | 
Meetings of the Session, 1853: Saturdays, January 15th and} 
2gth, February 12th and 26th, March 12th, April gth and| 


G. Aubrey Bezzi, Hon. Sec. 





gregational and Choristers’ Psalm and Hymn Book, | 


containing selections from Handel, Haydn, Mozart, Beethoven, 
Winter, Paesiello, Himmel, Herold, Webbe, and Novello. 
Whole scarlet cloth, 6s. 

J. A. Novello, 69, Dean-street, Soho, and’24, Poultry. 


Nhe Pointed Psalter, with the best) 
Chants, for Congregations, Choirs, or Family use. | 


| Four Editions, by Dr. S. S. Westey. Sold by Novello, 
69, Dean-street, Soho, & 24, Poultry, London, | 
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1 gies Institute of London—) 


23rd.—Chair to be taken at half-past 8 o'clock. ef J. J. Sewer. 


Postage free, 14 stamps. 
Manufactory, 36, St. Martin’s Lane, Charing Cross, 


G inging and the Pianoforte. — Mr. 

SMYTHSON, Chorus Master of the Royal Italiam Opera, 

begs to announce that he continues to give INSTRUCTK 

in the above, on moderate terms, which may be known’ on 

application at his residence, 1, Harpur-street, Red Lion -square. 
N.B.—Lessons also given by Mrs. Smythson. 





hypo Organ for Sale; with 2 rows of 
keys (Great Organ and Swell), containing 14 stops, 
enclosed in a handsome Gothic Case, with gilt pipes in front ; 
a great part of the interior, as well as the case, is quite new. 
Price £150. For further information apply to W. M. Hedgeland, 
Organ Builder, 7, Charles-street, Manchester-square, London, 





o Organists, Organ Builders, &c.— 
Tue Orean and its construction, a systematic handbook * 
for Organists, Organ Builders, &c., translated from the German 
Price in cloth boards, 8s. 
*,* This is the most complete Treatise not only on the 


| construction, but on the treatment of an Organ—as such it is 


N ovello, V. Home Music, or Con- |in the hands of almost every Organist and Organ Builder in 


Germany, and the Publishers feel confident it will find equal 
favor with those of England. 
Published by Ewer & Co., 390, Oxford-street. 





Price 1s. 


ight: Practical Tuner, containing 


instructions for tuning the Organ and Pianoforte. 
To be had at Flight’s: Organ 
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USIC for TREBLE VOICES, 


in Vocal Score, with Accompaniment for Organ or 


Pianoforte. 
SACRED. 


Handel’s “Jupas MaccaBzxvus.” 








nM —" 
“OQ love-ly Peace, with plen- ty crown’d,” 


. Charity Anth R ber, O Lord 
emai = oe Re a ee N ovello’s Octavo Editions of Oratorios, 
Ditto, without accompaniment. 1 0 44] in Vocal Score, with a separate Accompaniment for 


Class copy, with accomp., 8vo., 13d. 


CurscHMaNn. Protect us through the coming night. 
In 3 parts z so  O 9 
Hanpet. Welcome, welcome, mighty King. 
In 3 parts . +e. 0, 9 
Separate vocal parts, 6d. 
99 My faith and truth, O Samson, prove .. 1 6 
Separate chorus parts, 3d. 
as Words are weak to paint my fears. 
Air & Trio z ok s 
” Welcome as the cheerful light. Air and 
Semi Chorus we “a” GE ae 


Separate chorus parts, thd, 


MENDELSSOHN, 
from the Psalms, by T. A. Walmisley :— 
Hear my prayer. 3 voices .. o- & © 
Vocal parts, 2$d. 
O praise the Lord. 3 voices .. sr SEE 


Vocal parts, 43d. 
O Lord, thou hast searched me out. In 2 
and 4 parts ee . ~~ 2 © 
Vocal parts, gd. 
Po I waited forthe Lord. Arranged in 3 parts, 
without chorus .. ee oo 
” For my soul thirsteth. Solo oe 
Re For Ihad gone forth. Solo and chorus.. f7 3 
9 Praise thou the Lord. Soloandchorus.. 2 6 
Class copy, 8vo., 14d. 


PSALMODY. 
Novetro’s 169 Psalm and Hymn Tunes, containing proper 
Melodies for all the various metres. 
At the request of many friends and others connected with 
the Churches where the singing is confined to Treble voices, 
or to the Children, the whole of the 169 Psalm and Hymn 
Tunes have been adapted for one, two, or three Treble voices, 
and the arrangement has been so contrived that the organ 
score @ is the proper accompaniment to them. 
N_ The Vocal score ..... ieee 0 CO ER, 
IorO The Separate 1st Treble ... 
P_ The Separate 2nd Treble..... 
Q The Separate 3rd Treble ...... 


SECULAR. 


The Flower Greeting. 


Tirsi non mi seccar 
Let us all to the fields repair, 
Class copy, 3d. 


CurscHMAN. 
FERRARI. 


—— ‘ss To 


Gasussi. Il compianto, in 3 parts oo 2 
Jackson, W. (Masham). See the wat wine invites 
In 4 parts +» IO 


Separate vocal parts, 
Novetto’s Part-Song Book, No. 8, Price 1s.; containing 
The Fairies’ Song, in 4 parts, by Sir H. R. Bisuopr. 
Separate vocal parts, 6d. 

Novetro’s Part-Song Book, No. 9, Price 1s.; containing 
June (She is coming), in 3 parts, Prize Song, Fintay Dun. 
Separate vocal parts. 6d. 

The Musical Times, No. 79, Price 1}d.; containing 
Weel may the Keel Row, Huntsmen’s Chorus, 
and The Fisherman. 


Three Anthems, in 3 and 4 parts; adapted | Coronation Anthem, ¢ Zadock the Priest’ 


the Organ or Pianoforte by Vincent Novetto.—These Works 


will be found appropriate presents; combining elegance with a 
moderate outlay for a standard work. 


Works already completed :— 


HANDEL’S 
Solomon ake ee Ate (bound) 7s. 6d. 
Israel in Egypt . a (boung) 6s. 6d. 
Messiah ose . vee (bound) 6s. 6d. 
Samson ove eos (bound) 7s. 6d. 
Judas Maccabeeus ove eee (bound) 6s. 6d. 
Jephtha ‘ . (bound) 6s. 6d. 


Dettingen Te Deum 


} (paper) 2s. 6d. 
Joshua 


(bound) 5s. 6d. 
Acis and Galatea (paper covers) "78. od. 
Alexander’s Feast mA 38. 6d. ona gs. od. 
Ode to St. Cecilia’s Day _,, 2s. Od. 
Deborah (in progress). 
HAYDN’S 
Creation a eee 


és (bound) 5s. od. 
MENDELSSOHN’S 


St. _ ‘ (bound) 6s, 6d. 
Hymn o Praise —-Lobgesang (paper) 4s. 
As the Hart pants (do.) 1s. 6d. (bound) | ss. 64. 


MOZART, HAYDN, & BEETHOVEN, 

The Three Favorite Masses, with the Latin words, and an 
English adaptation by R. G. Loraine, Esq.—viz., 

Mozart’s Twelfth Mass (paper) 3s. 6d. 


Haydn’s Third or Imperial (paper) 2s. 6d. ¥oung 8s. 6d. 
Beethoven's Mass in C (paper) 2s. oa. 


= Folio Editions of Oratorios 

in Vocal Score, with a Separate Accompaniment for 
the Organ or Pianoforte by Vincent Novetto. Specimens 
of the Outline Title-pages, after Raffaelle, may be seen at the 
principal Music Sellers. 


HANDEL, The Messiah 


eee fr 10s, 
99 Judas Maccabzeus vee eee 15s. 
9 Israel in Egypt eee oes 15s. 
as Samson eee oes axe 15s. 
9 Jephtha ove vee eee 15s. 
- Joshua ene aus aes 15s. 
99 Solomon eee eee ove $s. 
a0 Saul 15s. 
ma Dettingen Te Deum eee 5s. 
ae Acis and Galatea eee TOs, 
9 Alexander’s Feast . Tos. 


(To be continued. ) 
HAYDN, The Creation ase wish 12s. . 
The above Oratorios can be had neatly bound in cloth 
for 2s, 6d. each extra. 

MENDELSSOHN, St. Paul (bound in — 21s. 

a Hymn of Praise 14s. 
PIERSON, H. H., Jerusalem _— (bound in cloth) 31s. 6d. 
JACKSON (Masham), The Deliverance of Israel from 





«Summer is a coming in,’’ Canon in unison, A.D. 1250, in four 
parts, from Rimbault’s Ancient Vocal Music of England, | 
price 6d. 


Babylon (bound in cloth) ars. 

Isaiah (bound in cloth) 24s. 

BEETHOVEN, Engedi; or, David in the Wilderness _gs. 
ELVEY, Dr., Resurrection and Ascension ... 9s. 


Each Song, Duet, Trio, Quartett, or Chorus, may be had 
| Singly, from 6d, to 2s, each. 





Se 
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In One Volume, price 21. 2s. to Subscribers ; Separate Vocal Parts, 
about 10s. 6d. each. 

The Work will be published as soon as 150 Subscribers’ 
names are received. Any unequal number of Separate Vocal | 
Parts may be subscribed for—as 4 Sopranos, 2 Altos, 1 Tenor, 
and 3 Basses. 


Cathedral Serbices, 


SET TO MUSIC BY 


ENGLISH COMPOSERS, | 


SELECTED AND EDITED BY 


Tur Rev. Sirk FREDERICK OUSELEY, Barr.,| 





M.A. & MUS, BAC.) OXON. 

It is proposed to publish a series of musical Services, which 
have remained in MS. in the various Cathedral books, or 
which have not hitherto been included in any important 
collection, The Services have been selected rather from 
having been found useful in the Cathedral Churches, where 
their use has been frequent, than as elaborate or curious spe- 
cimens of musical composition. 

Ten Services (instanced more particularly below) will form 
the First Volume, in Vocal Score, with separate Accompaniment 
for the Organ, occupying more than 300 PaGEs.—Price, to 
Subscribers, 2/. 25. 

The separate Vocal Parts will be engraved, should a sufficient 
number of the subscribers require them—price, about ros. 6d. 
for each Part. Subscribers’ names can be forwarded direct to 
The Publisher, Mr. J. Alfred Novello, at the London Sacred 
Music Warehouse, 69, Dean-street, Soho, and 24, Poultry. 


THE TEN SERVICES, FORMING VOL. I. 
May be more particularly described as follows :— 


I. FARRANT, in D.—Te Deum, Jubilate, Magnificat, and 
Nunc dimittis. 

*,* This is a short Service for four voices, Full throughout, 
without ropotition of tlie WUrdS, It ts Copied frum tle vuvks uf the 
Chapel Royal at St. James’s. It is a very early specimen of the use 
of the Jubilate, which was not usually set in Farrant’s time; 
but internal evidence leaves litt e doubt but that the music was 
composed by Farrant. 


II. The Rev. R. CREYGHTON, in B flat.—Te Deum, 
Jubilate, Magnificat, and Nunc dimittis. 

*,* This Service is taken from the choir books at Wells. It is 
short and easy, and well suited for common use in a Cathedral. 
It appears to combine all that melodious sweetness which Dr. 
Creyghton is so justly admired for, without any of the difficult and 
crabbed passages which occur in his celebrated Service in E flat, 
which is so well known. 

III THOMAS KEMPTON, in B flat.—Te Deum, Jubilate, 
Magnificat, and Nunc dimittis. 

*,* This Service is simple and plain; without much pretension 
to depth and abstruseness of compvsition, it is yet one which generally 
pleases, and has been much employed at Cambridge, whence this 
copy was taken. 

IV. Doctor CHILDE, in A.—Te Deum, Jubilate, Kyrie 
eleeson, Sanctus, Nicene Creed, Magnificat, and Nunc 
dimittis. 

*,* This Service is taken from the books at St. George’s Chapel, 
at Windsor; and although it exhibits several instances of those 
strange and unexpected effects which Dr. Childe loved so much to 
indulge in, yet it is one of his best Services, and is by many held in 
high esteem. . 

V. KELWAY, in G minor.—Magnificat and Nunc dimittis. 

*,* This is extracted from the collection at Chichester Cathedral, 
of which Kelway was Organist, from a copy in his own handwriting. 
The character of the Service is strongly marked, and resembles that 
of his well-known Evening Service in B minor, 

VI. Gloria in excelsis, by Dr. H. Aldrich, in G. Gloria in 
excelsis to, Gibbons’ Service in F, by Mr. John Foster. 
Gloria in excelsis to Dr. Rogers’ Service in D, by Rey. 
Sir F, Ouseley, Bart. 


Cathedral Services Edited by Rev. F. Ouseley, Bart., continued 


VI. TOMKINS, in C.—Venite, Te Deum, Jubilate, Kyrie 
eleeson, Sanctus, Creed, Magnificat, and Nunc dimittis. 
*,* This is the first piece in a publication called ‘‘ Musica Deo 
Sacra, et Ecclesiae Anglicane,” London, 1668; now very scarce. 
The Venite of this Service has never been Scored before. 


VII. JOHN CHURCH, in F.—Te Deum, Jubilate, Kyrie 
eleeson, Sanctus, Creed, Magnificat, and Nunc dimittis. 
*,* This is rather an elaborate composition: it shews a great 
fertility of invention, and proves its Author to have been a great 
master of the resources of counterpoint, 


IX. ROGERS, in E minor.—Te Deum, Jubilate, Kyrie 
eleeson, Sanctus, Creed, Magnificat, and Nunc dimittis. 

*,* This Service is very little known. I do not believe a com- 
plete set of single parts exists in any of our Cathedrals ; but I have 
succeeded in collecting the different voice parts from various 
quarters—all but the 2nd Treble in the verses, which I have 
attempted to supply, to the best of my ability, in default of 
a copy.—E£d. 

X. ROGERS, in F major.—Te Deum, Jubilate, Magnificat, 
and Nunc dimittis. 

*,* This is a very pleasing Service of Dr. Rogers, and reminds 
one, in style, of his favorite one in D. It has only to be known to 
be appreciated. It is taken from the books at St. George’s Chapel, 
at Windsor. 





In One Volume, bound, price 11. 1s. to Subscribers. 

J. ALFRED NOVELLO has the honor to announce to 
ithe friends and admirers of the Composer, that he has been 
/entrusted with the publication of the undermentioned Services 
and Anthems, which he proposes to publish by subscription. 
The Work is in the engraver’s hands, and will be published 
as soon as the subscription list numbers 150 names.—The 
Separate Vocal Parts will also be engraved should 150 copies 
be subscribed for; price, about 5s. 6d. each part. 

Subscribers’ names received at The London Sacred Music 
Warehouse, 69, Dean-street, Soho, and 24, Poultry. 


Services & Anthems, 


In VOCAL SCORE, with ORGAN ACCOMPANIMENT, 
COMPOSED BY THE 


Rev. Sir FREDERICK OUSELEY, Bart., 


M.A. AND MUS. BAC.) OXON. 
The Volume will contain :— 


Service in B minor—Te Deum, 4 voices; Benedictus, 4 v.; 
Kyrie eleeson, 4 v.; Nicene Creed, 4 v. ; Sanctus, 4 v, ; 
Gloria in excelsis, 4.v.; Magnificat, 4.v.; Nuncdimittis, 4 v. 

Service in E flat major—Te Deum, 4 voices; Jubilate, 4 v. 5 
Kyrie, 4 v.3 Creed, 4 v.; Sanctus, 4 v.; Glaria in 
excelsis, 4. v.; Nunc dimittis, 4 v. 

Service in E | major—Te Deum, 4 voices; Jubilate, 4 v. ; 
Kyrie, 4. v.; Creed, 4 v.; Sanctus, 4 v.; Gloria in 
excelsis, 4. v.; Magnificat, 4 v.; Nunc dimittis, 4 v. 

An Anthem, ded: to Rev. Sir W. H. Cope, Bart.—* I will 
magnify Thee,” 8 voices. 

Six Anthems, ded: to E. J. Ottley, Esq.—‘*O Lord, we 
beseeeh Thee,” 4 voices; ‘Save me, O God,” 4 v.35 
‘* Be merciful unto me,” 4 v.; ‘ Blessed is the man,” 
4v.3 “Unto Thee, O Lord,” 4 v.; ‘To the Lord 
our God,” 4 v. 

Five Anthems, ded: to Rev. Henry Fyffe—‘* O God, where- 
fore art Thou absent,” 8 voices; ‘‘ How goodly are Thy 
tents,” 4 v.; ‘I will give thanks,” 8 v.; * O praise the 
Lord,” 6 v.; ‘‘ Haste Thee, O Lord,” 4 v. 

Six Anthems, ded: to A. T. Crispin, Esq.—‘* Thy mercy, 
O Lord,” 4.v.; ‘‘O how plentiful is Thy goodness,” 4 v. ; 
‘¢ I know that the Lord is great,” 4v.; ‘*O Almighty 
and most merciful God,” 4 v.; ‘ How long wilt Thou 
forget me, Lord?” 4. v. 3 “O love the Lord,” 4 v. 
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Jour s Directorium Chori Anglicanum, 
Third Edition, price 1s., in cloth 1s, 6d.—* The most 
complete Choral Service book that has yet appeared.” Dedicated 
by permission to the Lord Bishop of Manchester, For highly 
favourable reviews see *¢ Christian Remembrancer,” ‘* Theo- 
logian,” ‘ Parish Choir,” &c. &c. London: J. A. Novello. 
A few copies of the quarto edition, price 1§s., still on hand. 


((thenes for Four Voices, both Single 
_/) and Double, by the Church Composers of the 17th, 18th 
andrgthcenturies, with Organ Accompaniment by W. T. Best. 
Large Quarto, with border, price 8s. 


ghey Chorales, selected and newly 


Harmonized for Four Voices, with Organ Accompaniment 
by W. T. Best. 





Price 1os. 6d. 


Second Edition enlarged. 


| rrangements from the Scores of the 
Great Masters, for the Organ, by W. T. Best. 
Price 15s., or in Eight Numbers at 3s. each. 
London: J. A. Novello, 69, Dean-street, Soho, & 24, sane 
And at 389, ennai New York. 


wer & Co’s. Newest Publications. 
MENDELSssoHN’s Overture to ape Blas, gis 
forte solo... 
Menpetssonn’s Finale to the unfinished « opera Lorely” 
Soprano Solo and Chorus, Pianoforte Score . 








° 





7 © 
Separate Chorus Parts ae ee 
Arranged for Pianoforte Solo... on 4 © 

4 hands ... le 

od Chorusses from the ‘unfinished Oratorio * Christus” 
Pianoforte Score ... eee oe 8 0 
Chorus Parts eee see oo 6 O 
1 ot for Pianofore Solo... ooo 4 OO 
4 hands ,.,. 5 6 

Pianoforte, 4 go> arranged from 
Quartett, Op. 81: eee bas 2 6 
Scherzo ditto ditto ditto 2 6 
Capriccio ditto ditto ditto 3 0 
—— Six Songs with Pianoforte, Op. 99 5 0 


(To be had singly.) 
Four 4-part Songs, for Soprano, Alto, hace | 
, 





and Bass, Op. 100 (single Parts and Score, Orpheus 


° 

Book 22... = eee 
~—— Symphony, No. 4, Pianoforte Solo os OO 
— Two Motetts, arranged for Organ Solo, each ... 1 6 
One ditto 4. hands ~~ 28 
—— Six Melodies arranged for Organ Solo, by Hiles 3 0 


—— Ottetto Op. arranged as Pianoforte Quartett (in 
the press) 

Attwoop’s Cathedral Music, edited by Dr. Walmisley, 
and dedicated to Her Most Gracious Majesty, in 
1 vol., bound in cloth, with Portrait and Memoir of 





|of M. Emile Prudent. 
| forte,” 
| writing ; he knows the art of combining the ad captandum 


' bye Jefferys’ Songs, suggested by 
| Uncle Tom’s Cabin, Set to Music by SterHeN Grover, 
and Illustrated by Brandard, Coventry, and Louisa Corbaux. 

Eliza’s Song—‘¢ Sleep, my child” 


eee oo 2 O 

George’s Song—** My Wife, my Child” ... see: | SS 

Eva’s Parting Words—‘‘ Come near me all”’ + 2 0 

Poor Tom—* Mas’r, I can tell you nothing” bee 2 0 

Topsy’s Song—* I’m but a little nigger gal” 2 0 

Sambo’s Lament—* Keep the wife and sell the husban” 

(Music by cick 2 0 

Duet—Tom and Eva—* The Sea of Glass”’ we 2 6 
Duet—Emmeline and her Mother—‘‘ Mother you are 

weeping” 2 6 


Also, now ‘ready, the "Fourth Thousand of * Topsy’s 3 
Polka,” with the Portrait by Louisa Corbaux oe 2 O 
London: C, Jefferys, 21, Soho-square. 


LD gevarncgen and Presentation of 100 

Musical Instruments, consisting of Pianofortes, Har- 
moniums, Organs, and Seraphines, to the purchasers of 
Holloway’s celebrated Engravings, after Raphael’s Cartoons, 
Hampton Court Palace, at 21s. each, or 7 for Six Guineas, 
which may be seen from g to 7 daily, at the Saloon, 33, 
Soho-square, London.—To every purchaser of one of the 
Cartoons, Mr. W. will present a Sealed Envelope, which will 
contain an order for the Cartoon purchased—of these there 
will be 6900, and 100 (to be mixed indiscriminately,) will, in 
addition to the print, contain an order for the delivery of 
a Pianoforte, Harmonium, &c;, as the order may be, making 
in all 7000 Envelopes. Every purchaser of the complete set 
of seven cartoons, will be charged 6 guineas, and will be pre- 
sented with seven envelopes; or any six persons will receive 
the seventh free, also the seventh envelope: thus, 1000 parties 
subscribing for six Cartoons, every tenth will have a musical 
instrument, value from 12 to 75 guineas. Prospectuses obtained 
or forwarded on receipt of a postage stamp, containing full par- 
ticulars. Post-office Orders payable to Samuel H. Webb. 


N.B.—Agents wanted. A liberal commission given, and 
procpectucee supplied. 


Bo Richards’s ‘‘ La Reine Blanche,” 
Grand Galop, 4s.; Recollections of Wales (for the 
pianoforte), eight numbers, 3s. each ; the Homeward March, 
38.3 the Angel’ s Song, 2s. ; the Vision, 2s. ; the Sturm Marsch 








Galop, 3s. Also, in numbers, ‘ The Classical Pianist,” and 
“The Student’s Practice,” both series fingered by Mr. Brintey 
Ricuarps. Speaking of the Galop, the Editor of the Musical 


World describes it as fully worthy of the light and airy fingers 
‘6 Few living composers for the piano- 
he continues ‘excel Mr. Richards in this species of 


with the better qualities of the musician. His Galop is not 
merely brilliant—it is elegant, well-written, and in more than 
one instance, recherché.”—London: Robert Cocks and Co., 
New Burlington-street, Publishers to the Queen. 








the Composer 52 6 
F. Hitter. Two Songs for Soprano, " dedicated ‘to 
Madame Novello 


: 2 0 
Lutcen. Religious Chant for 3 voices, with Organ 2 o| 
Tacexy. Roselia Polka-Mazurka, Pianoforte 2 0 
Gervitte. Impromptu, Le Carrillon, Pianoforte ... 1 6 
C. Mayer. Pearl Polka, Pianoforte ... 1 6 
R. W. Kouter, The Cricketer’s Polka, Pix inoforte [ 

with Cornet ed 
H. Cramer. Fantasia on "themes from Belisario, 

Pianoforte ... oes ine sis SI 
MENDELSSORN, Elijah, 8vo. edition, English and | 

German Words, in cloth IO oO} 
Semper. Treatise on the agi translated from the | 


German, in cloth 8 o}] 
Ewer & Co., 390, Oxford- street. | 


applause by Miss Dolby. 


rie Leading Ballads of the Day seem 


to be ** Mary Astore,” ‘*The Tear, and ‘‘ The Sunshine 
of our Home,” the latter constantly sung with rapturous 
This accomplished vocalist is rising 
rapidly to the acme of public favour, and her beautiful render- 
ing of this touching song (which, by the way, Edward Land 
composed expressly for her) is at least equal to any of her 
numerous triumphs. The Poetry (Mr. Carpenter’s) inspired 
| the composer, and he has transmitted the inspiration, clothed 
in melody, to the accomplished singer, who never fails to 
charm her audience with the heartful strains. ‘* Mary Astore,” 
by Stephen Glover, and “The Tear,” by Kiicken, are taking 
a like position in popular favour, and afford Miss Dolby new 
opportunities of shading her fair brow with undying laurels — 
Observer, Dec. 19, 1852.-—London: published by Robert Cocks 
and Co,, New Burlington-street ; and of all music-sellers. 























THE MUSICAL TIMES. 





117 





THE MUSICAL TIMES, 
And Singing Class Circular. 
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JANUARY Ist, 1853. 








MOZART’S MASSES. 
Nos. V., VI., VII. 
Contributed by E. Hoimes. 


Tue volume of Masses from which we com- 
puted the extent of Mozart’s compositions of this 
kind has misled us. It ended with the 15th; 
but we have since found that Mr. Novello pub- 
lished three others, including a short Requiem in 
D minor, which with the six unpublished ones 
catalogued by André, increases the number to 
twenty-four. Mr. Phillipeau, a Dutch merchant 
formerly settled in lake, who was an amateur 
of the best music, and an excellent performer on 
the violin, communicated the scores of these 
works to Mr. Novello, from the library of the 
chapel of Moses and Aaron, at Amsterdam. 
Mozart made a great impression in Holland, as a 
child; throughout his days, the Dutch were in 
communication with him, and they would have 
helped to re-establish his fortune, if life could 
have been spared to him a little longer. 

It would be difficult to account for the diversity 
of the scores of Mozart’s Litanies, Offertories, 
Masses, &c., produced in the Composer’s youth 
at Salzburg,—some so full and luxuriantly in- 
strumented, others so bare,—except on the sup- 
position that he was invited to compose for many 
musical establishments besides those of his native 
city. Impressed with the necessity of obtaining 
a rapid pen to seize at once the evanescent ideas 
which present themselves to the composer, he 
wrote assiduously, but never for the mere prac- 
tice of writing—never without the object of per- 
formance. He feared not to leave that which 


‘dying he might wish to blot’ or burn, and did} 


not erect his genius on the piles of waste paper 
which ordinary beings must fill as mere academic 
exercises, before they can with credit write them- 
selves composer. Hence the additions to his un- 
known but genuine works disclosed of late ; and 
the field of novelty is still richer than is generally 
imagined. 

Of Litanies, Motets, Offertories, and other ec- 
clesiastical works unpublished and almost un- 
known in England, differing in style, and often 
more elaborately finished than the Masses, the 
number is considerable, and the various treat- 
ment of each affords a fair guess at its origin. 
The Masses written officially for Salzburg are 
known by a symphonic and orchestral style, and 
a dramatic expression of the text, which seem to 
have originated with the Composer. With re- 


the want of violas, the scores have a general 
agreement—they shew the poverty of the band, 
and the limited resources from which Mozart was 
compelled to make his music. The Masses pro- 
duced for Italy, and for places in which Italian 
taste prevailed, are more regular, scientific, and 
contrapuntal in their form, with little prominence 
for the instruments, but great art in the arrange- 
ment of the voices. Mozart himself delighted 
in this exercise, as he did in every thing which 
transformed him—made him, as it were, strange 
to himself, and so enlarged the general scope of 
his art. Italy had not lost her old supremacy 
in his day; and in spite of all the Germans 
have since done, we must not forget her great 
Neapolitan and Roman School as having first 
pointed the way to ecclesiastical and choral 
grandeur. 

The Kyrie for five soprani, written in different 
canons, which is in André’s collection, is a curious 
exercise of Mozart’s pen. No one at present 
living ever heard a note of it, and probably the 
last echoes of its sound died away within some 
convent of nuns. The Miserere in A minor, for 
Alto, Tenor, and Bass, written at Bologna in his 
14th year, in Palestrina’s manner, proved to the 
Padre Martini his perfect acquaintance with the 
ancient Italian style in its severity. Another very 
fine work of this kind was produced by him some 
years later for the Elector of Bavaria, in which, 
though he preserved the antique style, the inven- 
tion and the thoughts aro wholly new. We have 
seen a published score of this Miserere. The 
interest found in the perusal of the catalogue of 
Mozart’s works is excited by nothing more 
strongly than by its attestation of the constant 
effort which he made to change his pen. Amidst 
the quantity of his work this was the recreation of 
his mind, and it made him early acquainted with 
the extent and character of his powers. 

The same year in which he composed his 
second and fourth Masses (1776) he produced his 
Litany in E flat, for four voices ad complete 
orchestra, including first and second violas, which 
please the eye in the score as much as they must 
have pleased the ear in performance. This work 
contains majestic choruses of a style differinr ° 
from anything we ever yet heard of the aut 
What occasion of ecclesiastical solemnity occy,, 
at Salzburg in the spring of the year to giv’ 7, 
this golden opportunity we cannot now | a 
this work we first find obligato wind ip wales 
parts—a concerted flute and oboe wit™ " i 
in the Agnus Dei. Feétis, the histori this kind 
to Idomeneo, ascribes the inventic,® thas 

° an : elties we may 
of music to Mozart. To these nv“ : 
: ‘urst who made 
certainly add, that he was the devised the 
voices accompany instrument, °F ete: dinate 
idea of a solo to be accompe!¢d se aa 
voices in a quartet. 





gard to the deficiency in wind instruments, and 


y in ¢; aring In an 
The Mass No. 5 ia € not appearing y 
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catalogue, enables us only to speculate on its date 
from internal evidence. It was composed, we} 
think, for Salzburg, and at a more juvenile period | 
than any of its predecessors. The instrumental! 
score is for two violins, two trumpets, bass and/| 
organ. Mozart, in a letter to the Padre Martini, | 
deprecated the frequent use of military trumpets | 
in his masses, though obliged to use them because | 
they titillated the archiepiscopal ears. If Mozart, 
who employed the trumpet so beautifully in his 
opera finales, bringing them in by degrees, ani- 
mating the music, and tipping the crescendos 
with a tongue of flame, could have revised in his 
mature life these trumpet parts, we think he must 
have remembered the archbishop with a smile. 
At the end of the first bars of the melodious, and, 
in the voice parts, beautifully written Kyrie, the 
* trumpets enter with the well-known 


To be continued. 








HER MAJESTY’S THEATRE SCHEME. 


Ir may perhaps be in the recollection of some of the 
readers of The Musical Times, that on the announcement of 
the new plan for tenanting Her Majesty’s Theatre for the 
ensuing season, the writer expressed his opinion adversely 
to the success of such a project carried into effect by the 
means proposed, Not that he had any personal objection 
to the plan—not that he wished to’ prejudice the cause— 
not but. that, he would have rejoiced for the sake of mu- 
sicians and their art, to have seen it in prosperous operation ; 
but that he saw no prospect of its maturity. The whole 
scheme appeared to have originated in a mistake: public 
patronage could not be expected upon the terms proposed— 
the machinery was of too exclusive a character to find 
favour in the sight of the ‘ many-headed monster.” 
A joint-stock company holding out no advantage to share- 
holders, but a very fair chance of a further demand upon 
their exchequer, was not the kind of thing for John Bull 
in 1852. The writer clearly saw this, and while cordially 
wishing success to the plan, could anticipate no other 
result than that of failure. 

Had the noblemen and gentlemen whose names appeared 
at the head of the prospectus wished to carry on the 
management, it would have been far better to have trusted 
to their own resources, especially as they intended to mo- 
nopolize the direction of the whole scheme : all the power, 
‘ven to self-election, being vested in the proposed com- 

dtee. It is not therefore surprising to find in the 

infans of the Atheneum—a periodical generally of correct 

for t#tion—the following paragraph in the last Number 
oc peat 1852 :— 
are singubile, regarding our own rival Italian Operas the oracles 
to conduct Silent. Persons not oracular assert that the proposal 
been respon” Majesty's Theatre on the joint-stock principle has 
resorted to if t0 80 coldly, that some other expedient must be 
coming, there atheatre is to be open at all. Were the capital forth- 
an exhausted reptill to be met as difficulties want of singers and 


j ory. 
in = pager? he matter is, that one Italian opera appears 
is willing to su on aristocracy of England either can, or 
appeared but 44 " and the establishment of the second 
is little doubt thae if 2" pris» Fea ve yes ine 
few members cith * per could be carried on with spirit, 
would be disa cr OF tls aristocracy or the general public 

Sappointed at te end of the season of having 





been present as often as they wished. 


Meanwhile, it may not be out of place to state that there 
is no prospect of hearing Madame Viardot during the next 
season, and but very faint hopes of the appearance of 
Grisi: a Madame Medori, with more voice than skill, is at 
present supposed to be the substitute for the latter. 

The new scheme has been here merely incidentally 
alluded to, from the writer having seen the statement he 
has copied bn forth by a generally well-informed pub- 
lication, and it,is to be hoped that this probable failure will 
lead to a reconsideration of the plan, and an adoption of a 
more secure principle of action. 

VERNON. 


PERFORMANCE BY THE BLACKBURN CHORAL 
SOCIETY OF THE SACRED ORATORIO, 


“The Deliverance of Israel from Babylon,” 


By JACKSON, or MASHAM. 


Ir has again become our pleasing duty to lay before our 
readers a notice of one of those great musical performances 
for which the town of Blackburn has of late become so 
celebrated. This took place on Thursday evening last, 
according to previous announcement, the-oratorio selected 
for the occasion being Mr. Jackson’s recent work, The 
Deliverance of Israel from Babylon, which was performed 
by the Blackburn Choral Society, in Park School, in this 
town. From the long and careful rehearsal which the 
composition had undergone, a rich treat was anticipated 
from the performance by the lovers of sacred music, in its 
highest and noblest sphere—the oratorio. The expect- 
ations formed, we feel assured, must have been amply 
realised by the result. A long list of influential patrons 
graced this, as other similar etforts of the society, which, 
since the year 1821, has made many an arduous struggle 
to bring out, with a sufficient degree of perfection, some of 
the noblest efforts of musical genius; amongst. others we 
may mention Acis and Galatea, Joshua, Samson, Israel in 
Egypt, Joseph, Te Deum, Alexander's Feast, The Creation, 
Mendelssohn’s St. Paul, and, more recently, Handel’s 
Deborah, and the Messiah ; the memorable performance of 
the first of these two latter, at the parish church in this 
town, on the 21st November, 1850, before an assemblage 
of 2,000 people, must still be fresh in the recollection of 
many of our readers. It is to the untiring zeal and ex- 
ertions of Mr. Clough, the indefatigable conductor of the 
Blackburn Choral Society, that the public are indebted for 
the production of so many of the best works of the great 
composers. This gentleman, amid the various require- 
ments incident upon a successful practice in the legal 
profession, has still found leisure to study deeply at those 
pure fountains of musical inspiration, the scores of Handel, 
and the works of other great musicians of later times, 
with a success which the recent performances, in which he 
has acted as conductor, will amply testify. 

Park School is in every respect well adapted for a 
musical performance of such magnitude as the one under 
notice. From its spaciousness, the school was erected by 
the Messrs. Pilkington, Brothers, for musical purposes, at 
a cost of about £5,000. The father of James Pilkington, 
Esq., M.P. for Blackburn, was for many years, and, 
indeed, up to the period of his death, the president of the 
Blackburn Choral Society. James Pilkington, Esq., has 
also, at his own expense, purchased the necessary instru- 
ments for a full brass band, which is at the present time 
under the able tuition of Mr. George Ellis, leader of the 
Blackburn Choral Society ; Mr. Pilkington has also pur- 
chased the. necessary instruments for the formation and 
use of a wood and string band— including clarionets, oboes, 
flutes, bassoons, violins, violas, violoncelios, double basses, 
&e., &c. The orchestra is quite unique in its style, and 
is built on the same model as that of the Philharmonic 
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{London: J. ALFRED NOVELLO, 69, Dean Street, Soho, & 24, Poultry ; also in New York, at 389, Broadway.] 
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Poetry by a: 1614, iL ovd ty Gallants. Music by Dr. Cautcorr. 


(London: J. ALFRED NOVELLO, 69, Dean Street, Soho, and 24, Poultry ; also in New York, at 389, Broadway.) 
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No. Contents of the ‘‘ Musical Times” continued 

H 4 . 
T E M U S ICAL T I M E S *92 Charity Anthem ove $60 ove Dr. W. Boyce 
AND 61 ie aloud and shout ove eee Dr. Croft 
‘ , ‘ *54 Christmas Anthem ove ose V. Novello 
Singing-Class Circular, +39 Easter Hymn. V. Novello 
: *58 Easter Anthem, The Lord is miy strength «- _V. Novello 
Price 13d. each, or stamped, 23d. 6 Forgive, blest shade Dr. Calicott 
: ‘ 31 God save the Queen... ooo eee Novello 
Numbers 1 to 48 (Vols. 1 and 2), Bound in Cloth, with = ey fg (Collect) ove oe Mozart 
4 : 56 God, myking... eee ooo eve Bach 
Index, price 7s. Nos. 49 to 96, (Vols 3 and 4), Bound in| ") jy) my prayer,OLed - Wiebe 
Cloth, with Index, 78. Either Vols. 3 or 4 may be had| 4 Hear what God the Lord ace ove V. Novello 
separately, stitched in a paper cover, 3s. each. *32 & 33 Hear my prayer, O God ose ove Kent 
48 Hymnus Eucharisticus an on B. Rogers 
CONTENTS OF NUMBERS, oa . Have 0 di Mozart 
e comes ordained of yore “Deliverance of Israel ” Jackson 
No. SECULAR. 74 sagen ame an ev’ning blessing see Wm. Shore 

ee Pe: <2) | 25 In Judah God is known ee eee Mendelssoh 

9 Amidst th tles—Gl ove eve “ nde/ssonhn 
*56 ‘A Christmas Madrigal ee 8 bs 4 *98 In Jewry is God known soe «. J, Clark Whitfeld. 
*101 Adieu ye Streams —... ~ Py Atterbury | “5? I will arise aes Creyghton 
*93 April is in my Mistress’ face > wT. Morley 6 Let all men praise the Lord (Choral) «oo Mendelssohn 
*78 Awake, Eolian Lyre a ” Danby *41 Lord of all power and might ove ove Mason 
*87 Awake, sweet Love ist ix John Douland *29 Lord, for thy tender mercies’ sake ose Farrant 
*40 Come, if you dare ae x Purcell *65 Lo, my Shepherd's hand divine... eos Haydn 
*53 Come, ‘tlow ane as si W. Horsley 68 Lord, let me know mine end ove Dr. Greene 
*83 Catch on Tobacco Sie Dr. Aldrich | {2 My God, look upon me <7 J. Reynolds 
7 four Rounds for three voices 86 Methinks I hear the full Celestial Choir ove Dr. Crotch 

34 Flora gave me fairest flowers sd Wilbye R Now pray we for our country one Eliza Flower 

3 Hail! all hail! thou merry month of May oe Weber | , - Nunc Dimittis, inC w= ”- oe Ebdon 

5 Hail! smiling morn—Glee se Spofforth *82 O praise God in his holiness ove John Weldon 

7 Hark, the bonny Christ Church: Bells ies Dean Aldrich | “2° > = the a. _ - +» John Weldon 

11 Here, in cool grot wi ae Lord Mornington | *94 {? ord, we trust alone in thee oe Handel | 
*67_ Hark, the Lark a Dr. Cooke | , audate nomen Domini oe i Christopher Tye | 
*69 Here’s a health unto His Majesty Me J. Saville rn a re the peace oe ee : Novello 
*69 How merrily we live ‘a _ Michael Este | *° raise the Lord, O my soul ove ove Creighton 
70' Glantenianie Chorus by Bs laher a3 Praise thou the Lord oe one Mendelssohn 
*85 Haste thee, Nymph ie Handel an anager 4 0 = the Path os -- Dr. W. Boyce 

1 In these delightful pleasant groves ae Purcell | «54 Sin = - «gt pa ath the Father oe Mendelssohn 
*51 Italy (a patriotic song) ove V. Novello #70 Shannan rg k ord o V. Novello 
*75 In good truth, when pty lovi ing a Palestrina | x59 Shoot An Missa oe me Mendelssohn 

24 Just like love = Davy & Novello ort Anthem for Easter oe oe Novello 
99 Liitzow’s wild chase.» ss. sss wuss cce,s«s Weber. | ,* 2howartgonetothegrave  ... en Beethoven 
26 Maidens fair of Padua’s city swe oat Gastoldi = Ls rs he oy — aoe oe Rogers | 
*48 Monody on Mendelssohn... ae F. Schneider | ,4¢ There ord, is the greatness =— +» ee Kent 
*45 May-day ie Muller | 54 a “<3 is a river on oes ee Novello 
79 Music for Trebles or other equal voices a The a a my ed ion bower oes Novello 
89 Mark’d you her eye of heav’nly blue nae — *70 T GC "y pong oes oe -” . P. Hayes 
22 Now the bright morning star... Greville | 479 To the 0 Lod ee se Mendelssohn 
60 Nymphs of the Forest re ae W. Horsley | «499 Un - OL ve se “bg Mendelssohn 
*87 Now is the Month of Maying cet Thomas Morley | 45 oa etd Lord. ee = +» Charles King. 

. O, Nanny wilt thou gang with me ? ie Harrison Cia iil . Harmonized by V. Novello 

Pleasures of Innocence = Weber | Those numbers marked with an * have Accompaniment for Pianoforte 
149 & 43 Popular Ode to Pope Pius IX. ove Rossini or Organ. 
30 Rule Britannia ose ooo eve V. Novello 
3 Soon as I careless ove ove eve ne Festa 
7 Sweet Enslaver ove tterbury 

16 Soldiers, brave and gallant be ae ove Gastoldi In Three Books, at 2s. 6d. each. 

18 Sweet honey- -sucking bees—Part I. ove Wilbye + . 

20 & 21 Sweet honey-sucking bees—Part I. ss Wilbye M endelssohn’s Sacred Songs without 
a ea oeen maale a eee see - onnened ; words, selected from his great Choral Works, and adapted j 
*55 See the Chariot at hand ee = W. Horsley | for the Pianoforte by Cuartes Saraman, Hon. Mem. of the 
*73 Since first I saw your face ae i T. Ford | Academy of St. Cecilia at Rome. 

*81 Sigh no more, ladies ose Stevens 
*95 Summer is a coming in, for 4 Trebles ae No. Contents of Book I. 
a z ade jong - oe on oo 1 Chorus...How lovely are the messengers (St. Paul) 
‘o Woden oes a a urce . he 

*47° The Red Cross Knight * ove Dr. Callcott | ” Aria. - Be thou faithful unto death (do.) 

*49 The cloud cap't towers (6 voices) a wR. LStevens| 3 Chorus...Stone him to death (do.) 

*57 The Waits “a ss Saville} 4  Aria...But the Lord is mindful (do.) 

A. Ny voice, O Harmony we ws S. Webbe} 5 Aria...I will sing.of Thy great mercies _—_(do.) 

*83 The Silver Swan - Orlando Gibbons | © Happy and blest are they (do. 

*91 The Twelfth Night Song ove we V. Novello 
*97 The Nightingale eee ove +» Thomas Bateson. re neth ee of Book II. 

102 The Christmas Fairies __.., se Charles Goodban | 7 horus. ../4s the hart pants 

7 Wind, gentle evergreen 8 Aria. Jerusalem, t thou that killest the prophets (St. Paul) 

14 &15 When winds breathe soft ee ove Webbe g Aria & Chorus...Excita Domine (Three Motetts ne 1 
*62 Winds gently whisper os me J. Whittaker! 45 To God on high (St. Paul 0 4 

79 Weel may the keel row ° OOS OR 25 - Fau ) . 39) 
*64 YeSpotted Snakes... he e8 Stevens|11 Aria...For my soul thirsteth for God (42nd Pasi) 

12 Aria & Chorus...For I had gone forth = (do.) 
No. SACRED. ; Contents of Book III. 
37 ar oe. eer i Pe 13 Aria...He counteth all your sorrows (Lobgesang) 
*37 Alla Trinita Beata a ie 14 Duet...My song shall be always of thy mercy (do.) 
*80 Again my mournful sighs as Battishill & V. Novello] 15 Trio...Beati omnes (Three Motetts, No. 2, Op. 39) 
*90 Behold I bring you good tidings (Anthem for ge agp mag tore 16 Duet...In His hands are all the corners (g5th Psalm) 
#46 Blessed is the people bi * Novello} 27 Duet & Chorus...I waited for the Lord (Lobgesang) 
*50 Blessed is he that considereth the poor a Dr. Nares{18 Aria...Consume them all (St. Paul). 
103 Blessed are the dead, (Jerusalem) ... «.  H.H. Pierson 
*74 Behold now, praise the Lord... ns Creyghton | J: A- Novello, 69, Dean-street, Soho, & 24, Poultry ; and at 
8 Call to remembrance (Anthem) _ ... ee Farrant 389, Broadway, New York. e 
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Continued from page 118, 


Society in Liverpool, and is capable of accommodating 
about 200 performers. 

At seven o’clock, the school presented a brilliant and 
animated scene. Not less than from 900 to 1,000 persons 
were present. Mr. Jackson, the composer of the work, 
was to have honoured the performance with his presence, 
but through indisposition was prevented from doing so. 
Mr. Clough, as conductor of the society, wielded the 
baton, and Mr. George Ellis was at his usual post as 
leader of the band. The vocalists engaged for the occasion 
were Mrs. Sunderland, who has long been a favourite in 





this locality ; Mrs. Winterbottom, Mr. Graham, and Mr. 
Sanderson, both members of the Blackburn Choral Society, 
took responsible parts in the performance. 


hundred performers. 

We now proceed to lay before our readers an analysis 
of the musical work which this phalanx of performers was 
called upon to execute; this, however, must be preceded, 
as the most natural course, by some account of Mr. Jackson, 
the composer of the work. 

Mr. William Jackson, the gifted composer of The De- 
liverance of Israel from Babylon, and other musical works 
of great merit, was, until a recent period, a resident at 
Masham, a small and secluded village in Yorkshire. 
From early youth, Mr. Jackson has evinced an ardent 
disposition for the study and practice of music ; and, unlike 
many of the great contrapuntists of the last century, has, 
aided with a moderate degree of what may be called 
musical science, produced compositions which rank high 
as specimens of true musical expression. It was the custom 
of Mozart, when speaking of the difference of mere science 
as compared with a true feeling for the expressive and 
imaginative in musical art, to refer to two of the greatest 
contrapuntists of a bygone age, as never having produced, 
in all their lives, a single melody worth hearing. 
much for mere science. Nature, however, has taught the 
composer, who is the subject of the present notice, 


‘« To snatch a grace beyond the reach of art,” 


which will assuredly be the most certain means of con- 
veying down his name to posterity. Mr. Jackson, while 
residing in Masham, carried on a business there totally 
unconnected with music, being, in fact, rather an ardent 
amateur in, than a professor of that art, and fulfilling 
the duties of organist at the village church. In the 
autumn of the present year, we believe, Mr. Jackson 
removed to Bradford, in Yorkshire, at which place he 
opened an establishment as a musical repository, and is at 
the present time, we understand, devoting the whole of 
his attention to his favourite pursuit of music, and also 
giving instructions in the art. He is the author of several 
elementary works on music ; amongst others, an excellent 
manual on the art of singing. Mr. Jackson is also the 
composer of several glees and anthems, most of which 
have become very popular; we may mention the beautiful 
glee composed by him, entitled ‘‘ The Sisters of the Sea,” 
which is now being sung at all our principal concerts. It 
is about three years since The Deliverance of Israel from 
Babylon was first published ;* and since that period the 
composer has given to the world another oratorio, called 
Isaiah, a work of great merit, and which has been per- 
formed at Liverpool during the present year, where it was 
received with every demonstration of applause. 


The following is an outline of the work :— 


The subject of the oratorio is taken principally from that 
portion of the Holy Scriptures comprised in the book of 





* The success of many of the numerous performances of The 
Deliverance of Israel have been chronicled from time to time in the 
Musical Times. 


The band and | 
chorus, which were most effective, irrespective of the} 
principal vocalists, amounted in number to upwards of a| / , 

| by a song, in the same key, upon the touching theme of 


| the Israelites bewailing their captivity. This is succeeded 





Daniel, which has been ably versified by T. Carter, jun., 
Esq., a friend of the composer. 

The characters represented in the present oratorio are— 
Daniel, an Israelitish man, Israelitish maid, company of 
Israelites, Persian soldiers, Belshazzar, Nitocris, Chaldean 
women, priests of Baal, courtiers. 

Scene—Babylon. 


The overture opens with a slow movement in D minor, 
common time, which leads into a fugue in D major; the 
subject of this fugue is afterwards reproduced, in a very 
ingenious manner, and worked into a bacchanalian song. 
The key agaiu changes into D minor, and the subject of the 
fugue is continued amongst the bass instruments. This, 
again, leads to a march, in D major, which is afterwards 
arranged as a chorus. The first recitative (in D minor) 
is descriptive of the desolation of Jerusalem, followed 


by an unaccompanied semi-chorus (in D major), of the 
prayer of the Israelites to the God of Jacob; then follows 
the song of an Israelitish maid (in G major), lamenting 
the unhappy lot of her kindred, and recalling to mind 
the dearly loved scenes of her native land, in an air 
highly beautiful and expressive. A company of Israelites 
then offer up a choral hymn (in B minor), praying the 
Great Supreme to restore Israel to its original greatness ; 
they are interrupted by a priest of Baal, who taunts the 
captives with invoking the aid of a deity impotent to save 
them. The priests of Baal then, in a chorus (in E major). 
command them to bend the knee to Baal, he alone havin 

the power to restore them; this leads into a duet an 

chorus (in C major), of Israelites, avowing that they put 
their trust in God, and that it will not be in vain; the 
chorus is elaborately worked out with a splendid fugue. 
Daniel then announces, in recitative, Belshazzar’s impious 
feast; this is followed by a song, telling the haughty 
rulers of the earth, Belshazzar and his guests, that there 


So|is One who will avenge the cause of the Israelites. 


A chorus of Israelites comes next (in E minor), praying 
Jehovah to smite the despot, and prove that He alone is 
God. Then follows a most beautiful terzetto (in E major), 
by an Israelitish maid, Israelitish man, and Daniel, open- 
ing a splendid prospect of the future glory and happiness 
of the Israelites; which is succeeded by a chorus of 
Israelites (in B, five sharps), hoping that the great con- 
queror, Cyrus, will restore them— 
*‘ And rend asunder Babel’s chain, 
And give to Judah sway again!” 

This magnifient chorus is a splendid specimen of fugal 
composition. 

The second part opens with an instrumental introduction, 
the scene being supposed to be laid in the banquetting hall 
of Belshazzar’s palace; the movement, which is very des- 
criptive, is in E flat major, 3.4 time, and, by a beautiful 
transition into A flat major, 6.8 time; this is succeeded 
by a chorus of courtiers, proclaiming the pomp and power 
of Belshazzar. The Chaldean priest then taunts Bel- 
shazzar with not producing the holy vessels; whereupon 
the King, in recitative, gives orders for the cups to be 
brought forth. Then follows a canon (in F major, 6.8 
time,) of Babylonish women, in praise of wine and beauty 
(but which was omitted in the performance). A courtier 
then follows, with a song, (in C major) the subject of 
which is taken from the fugue in the overture; another 
courtier enters with the precious vessels; Belshazzar 
orders the goblet to be filled, and at the moment he is 
about to quaff the wine, he is interrupted by a highly 
descriptive chorus (in D minor) pourtraying the hand- 
writing on the wall. Then follows Belshazzar’s prayer to 
Baal; Belshazzar’s mother, Nitocris, on seeing the sacred 
vessels, reminds her son of his grandsire having been 
transformed into a beast, and urges him to send for Daniel. 
Then follows a grand chorus of Israelites, (in A minor) 
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describing the wonderful ways of Providence, and that 
the angels around His throne cannot pierce His depths. 
This ends the second portion. 

The third part opens with an air, by Nitocris (in F 
minor), a lamentation for Babylon. Daniel then enters, 
and in a highly descriptive recitative, explains the hand- 
writing on the wall. ‘Then follows what is probably one 
of the finest airs in the oratorio (in C minor), by Daniel, 
wailing for mighty Babylon; this is succeeded by a march 
of the Persians (at a distance), the subject the same as 
the march in the overture ; this march is then made the 
accompaniment to an exulting chorus, describing the 
coming of the great deliverer of a captive people. Another 

wrayer. is then introduced from Belshazzar to Belus, which 
is followed by a grand double chorus (in C major), of 
Israelites and Persian soldiers, hurling defiance to the foe, 
and shouting a nation’s overthrow. ‘T'o this succeeds 
a beautiful air (in G minor), by an Israelitish woman, 
describing the sinner’s fear of God’s avenging hand; 
which is followed by a lovely chorus (in B flat) of Israelites 
ascribing praise to God, and imploring His grace to sin 
no more. There are three several subjects, beautifully 
worked out, in this chorus. Next comes a grand soprano 
song (in F major), by an Israelitish maid, which may 
truly be said to be the gem of the piece, descriptive of 
the exulting feelings of the Israelites at the prospect of 
once again beholding their ancient glory around imperial 
Salem’s towers, and offering thanks to God for 

* Having rent the tyrant’s chain, 
And sworn to Judah sway again.” 
The oratorio is brought to a conclusion by a grand chorus 
(in D major) with soli for the principals—“ Awake ! put 
on thy strength, O Zion!” ending with a grand fugue on 
the word ‘*Hallelujah! This fugue is worthy of Handel; 
the subject of the first part of the chorus is interwoven 
with it, the whole being worked out with consummate 
skill and judgment, and bearing the impress, throughout 
every bar, of a master-mind in this most difficult branch 
of musical composition. 
THE PERFORMANCE. 

Mrs. Sunderland sustained the soprano part in her usual 
brilliant and pleasing style. She gave with exquisite 
taste the following pathetic theme, descriptive of an 
Israelitish maid lamenting that she could no more enjoy 
the dear scenes of her native land :— 

“No more on Jordan’s banks we stray.” 

Mrs. Sunderland also gave, with great tenderness and 
pathos, the following beautiful song, descriptive of the 
feelings of an Israelitish maid at the prospect of again 
beholding her beloved country, in which Mrs. S. was 
rapturously applauded and honoured with an encore :— 

‘‘ And shall we then again behold 
Imperial Salem’s towers rise.” 

Mrs. Winterbottom, in the limited part that she took in 
the performance, sustained the contralto in her usual ex- 
cellent style. Mr. Graham and Mr. Sanderson acquitted 
themselves, on the whole, very creditably. Of the choruses 
we can scarcely speak in terms of too much praise. Black- 
burn has long been noted for excellence in this respect. 
Several of the chorusses were given, on ‘Thursday night, 
with a unity and force which we have rarely heard 
equalled. 

The band engaged on Thursday evening was excellent, 
and the various players appeared to do their utmost to 
render the fullest effect to the composition. 

The oratorio was brought to its dénouement shortly after 
ten o’clock, having occupied about three hours in the 
performance, during which the audience listened with 
breathless attention, and appeared highly gratified at the 
rich musical treat that had been afforded them. 

We have been induced to notice the present, as well as 
other musical performances which have been given else- 
where, at greater length than usual, being confident that 


in so doing we are affording aid to a larger development 


of the practice of music, more especially of a sacred cha- 
racter, amongst the manufacturing portion of the com- 
munity. We are wishful to defend the study and practice 
of this delightful art from the misapprehensions that have 
arisen ou the subject, engendered chiefly by that spirit of 
utilitarianism which is still abroad amongst us, and which 
has ever been so antagonistic to everything connected 
with the fine arts. The formation of such choral societies 
as exist in many of the towns of Lancashire and Yorkshire 
may be hailed as so many evidences of an increasing ap- 
| preciation of the refined and beautiful, which is gradually 
‘developing itself in the minds of the working people. The 
| operative will find many sources of enjoyment in the prac- 
|tice of such music as may be obtained in connexion with 
|every choral society : in this he will find the sure source 
jaf both instruction and enjoyment, and probably not 
unfrequently a solace to many cares. Who, amongst us, 
| after having listened to the sublime outpourings of Israel 
in Egypt or the Messiah, has not felt himself a wiser and 
a better man? And whilst the charms of music, when 
wedded to the truths of scripture, can thus fall with such 
a chastening influence upon the spirit, it is surely felt to 
be one of the best and richest gifts of an all-wise Provi- 
dence, to cheer and sustain man in his earthly pilgrimage.— 
Abridged from the Blackburn and East Lancashire Guardian. 











Brief Chronicle of the last Month, 


Tue Harmonio Union.—The first concert of the series 
proposed to be given by this new association, took place 
on the evening of the 17th. A prominent feature in the 
prospectus of this promising institution, is the fostering aid 
contemplated to be extended to native talent. In ac- 
cordance with this design, therefore, a new oratorio, Joseph, 
by Mr. Charles Horsley, was performed on the occasion— 
the interpretation of which was preceded by the ‘‘ National 
Anthem,” and a motett (No. 6), by J. 8. Bach. It is 
scarcely necessary to inform our readers that we are 
precluded by our plan of entering into minute or elabo- 
rate criticism, but we may be allowed to remark that the 
work is one of great skill in construction—its style that of 
Mendelssohn ; its principal short-coming is the want of 
melody. The beautiful history of Joseph is but imper- 
fectly felt and treated by the librettist, and to this may in 
some measure be traced the deficiency we have pointed 
out. The Union, in having secured the services of Mr. 
Benedict, may be considered fortunate; under him the 
orchestra proved itself completely efficient. 


Tue New Puituarmonic Socrery.—The second season 
of this junior society is now announced. Dr. Wylde is 
need as one of the conductors; but Berlioz’s name is 
absent from the scheme. A celebrated German composer 
is alluded to as likely to be engaged in a similar capacity ; 
this allusion is to Dr. Spohr. The erection of a new 
music hall in the vicinity of Cavendish-square is also 
mentioned, in which the concerts of the society are to be 
held in a couple of years. The absence of Berlioz will 
doubtless be Pit as a serious drawback ; a misunderstand- 
ing in connexion with this distinguished composer has 
been the cause, we understand, of the withdrawal of Mr. 
Beale from the direction of the society. 


Oxsrrvary.—Among the members of the profession who 
have been gathered to their fathers during the month 
just completed, is a name well known to all who have 
taken an interest in church music—we allude to Mr. 
Moxley, for thirty years organist of the parish church of 
St. Paul, Covent Garden. A thoroughly-educated musi- 
cian, as well as a performer of first-rate ability, Mr. 
Moxley upheld the dignity of his office by a manly and 
independent, yet courteous and gentlemanly discharge of 
his duties; and it is a satisfaction to the writer, who for 
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for some years was engaged with him in a literary-musical 
ursuit, to state that as a gentleman, a scholar, and a man, 
e has found none who surpassed the friend to whose 
memory these lines are addressed. 


East Lonpon Guire AND Mapnricat Union. — This 
society was formed a short time since in the vicinity of 
Poplar, under the direction of Mr. C. Robinson ; the first 
performance took place on the 8th, at the Lecture Hall, 
Poplar, on which occasion, Locke’s music in Macbeth was 
followed by a choice selection of glees, madrigals, songs, 
duets, and choruses, by the best masters. 


Tue Wurrrineton Cius.—The second concert of this 
prosperous institution was held on the 25th November, 
when a miscellaneous selection of music was performed | 
by a select company of vocalists, under the direction of | 
Mr. G.-A. Cooper—the conductor being Herr Anschuez. 


Tue ConGREGATIONAL PsatMopy Soorery will hold a 
meeting on the 31st of the month—too late for a notice 
in our columns this month. 


Tue Surrey Harmonic Socrery.—This society gave 
Handel’s Messiah on the 29th ultimo, at St. George’s 
School Room, Borough Road. The principal vocal parts 
were allotted to Miss Eppy, Miss R. Cummings, Mrs. W. 
Dixon, Mr. Thomas Humphreys, and Mr. H. Barnby. 
The choruses were executed in a style which reflects great 
credit upon the society, and gave evidence of careful 
training. This was the second performance of the society, 
which has been established only a few months, and under 
the direction of Mr. J. J. Cayley. 


Tue Paruarmonic Society, holding its meetings at 
Shaftesbury Hall, Aldersgate Street, gave a performance 
on the 21st. The Messiah was the oratorio selected, and 
its performance reflected credit upon the body of amateurs 
who assembled for the purpose, under the direction of Mr. 
Essex; Mr. W. H. Essex presided at the organ. The 
terms of subscription to this society are extremely low— 
affording a good opportnnity of practice for the miblion. 


New GLee anp Maprieat Unton.—Mr. G. Gray (of 
Her Majesty’s Chapel Royal) has instituted a new glee 
and madrigal union; he intends giving performances, 
assisted by Miss E, Lyon, Mr. Cummings, Mr. Howe, and 
Mr. H. Barnby, in various parts of the country ; he com- | 
menced by giving a concert at the King’s Arms Assembly 
Rooms, on the 22nd. 





KasrerN Harmonic Socrety.—This society, on De- 
eember 20th, gave its annual performance of the Messiah 
to a crowded audience at Poplar, under the direction of | 
Mr. C. Robinson. The band and chorus were complete | 
in every department, and deserve much praise for the able | 
manner in which they (a body of amateurs) performed the | 
whole of the oratorio. The society is in a very prosperous | 
respect to the funds. | 

Harp Sorrees.—The amateurs and lovers of the harp, | 
have been lately attracted to some matinées at Messrs. | 
Erard’s, by the performance of some new compositions for | 
that instrument. The formation of these ré-unions origi- | 
nated with Mr. T. H. Wright, assisted by Herr Oberthiir, | 
Messrs. Boleyne, Reeves, and H. J. Trust. A grand 
national quartet for four harps, and a very effective duet | 
from ** Les Huguenots,” both composed by Oberthiir, were 
performed with great success, and afforded much gratifi- 
cation to a large and fashionable company present. 


Mancuester.—Dr. Bexfield has recently paid a visit to 
Manchester ; he was invited to attend the annual dinner | 
of the Ardwick Gentlemen’s Glee Club. Dr. Bexfield’s 
glee, which gained the prize a few months ago, was 
warmly encored. The. usual choir was in attendance, 
with Mr. B. Seed, as conductor, At a subsequent part of 
the evening, the chairman presented to Dr. Bexfield, on 





behalf of the composers, complete scores of Mr. Jackson’s 
Deliverance of Israel, and Mr. Glover’s oratorio, Jérusalem. 
The chairman announced the possession of a sum entrusted 
to him for another prize-glee. 


Istinaron Svusscription Concerts. —On ‘Tuesday 
evening, Dec. 14th, Messrs. Wesley and Shoubridge gave 
the first of a series of four glee and madrigal performances, 
at the Concert-rooms, Upper-street, Islington. Miss Mes- 
sent, Miss Wells, Mr. T. Tian Mr. Montem Smith, Mr. 
Lawler (and a madrigal choir of about thirty voices), were 
the performers. Mr. Wesley played two pieces from 
Mendelssohn’s “ Lieder ohne Worte.” 


Tue Late Hexerorp Festivat.—We are informed by 
a correspondent, whose authority is indisputable, that the 
collection for the charity amounted to £900, a much larger 
sum than was expected. 


CuatHam. — A correspondent from Chatham thus 
writes :—‘‘ Every town now has its amateur musical 
classes. I had the pleasure of attending one established 
in this town, and heard its performance at the School- 
room. ‘The first part comprised a selection from the 
Messiah. Mr. Whitehead then gave a most interesting 
explanation of the science of music, and musical sounds ; 
after which, a further selection from the oratorios of 
Samson and Judas Maccabeus was performed. The class 
I refer to is under the leadership of Mr. Wiffin, and the 
entire performance was highly creditable both to his talent 
and that of the members of the class.” 


Mancuester.—The St. Cecilia Choral Society held its 
first general meeting on the 5th of November. We ex- 
tract the following paragraph from the prospectus, to shew 
the object and intention of the Society :—‘‘ The committee 
have much pleasure in reporting to this meeting, that the 
society now established for the practice of choral music, 
consist of 116 singing members. They consider this cir- 
cumstance to afford strong evidence that the want of such 
an association is felt in Tesdinntes, and that the oppor- 
tunity, which we fortunately possess of securing the 
assistance and guidance of so distinguished an artist as 
Mr. Hallé, is properly appreciated here.” 


Bury Cuorat Concerts.—The second concert of the 
first season was held on the 28th ult., in the Town Hall. 
The principal vocalists were Mrs. Sunderland, Mr. Edward 
Spark, and Mr. Wrigley; Mr. R. Hacking, jun., was the 
pianist and conductor. 


Lyyn Musicat Unton.—The reputation of this popular 
society was more than sustained in the second soirée of 
their second season, held on Thursday night, at the 
Albion-hall, before a crowded audience of the members 
and their friends. In their second programme, as in the 
first, the management have fully redeemed their pledge 
to give at each concert a grand choral work, as nearly 
ar as their resources would allow, and they could 
hardly have better catered for their audience than by 
selecting the ever popular Creation, by Haydn. We 
cannot refrain from singling out for especial commendation, 
the Rondo by Mendelssohn, performed by Mr. George 
Sothern, with orchestral accompaniments. A more ju- 
dicious and musician-like selection could not have been 


/made by a society which like this aims at the elevation of 


musical taste ; and we must thank Mr. Sothern as well for 
his selection, as for the appreciation shown in his intelligent 
execution of this beautiful work. — Abridged from the 
“Lynn Advertiser.” 

Lerps.—The Madrigal and Motet Society gave an in- 
teresting evening on the 24th Dec., of carols and other 


Christmas music. The society has the advantage of Mr. 
W. Sparks as its conductor. 


GtovcestER Cnorat Socirery.—The members of this 
society gave a performance of sacred music on the 2nd of 
December. A selection from Elijah, and a miscellaneous 


‘ 
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part, comprised the entertainment. The selection from | SCOTTISH MUSIC. 
Llijah was preceded by ‘ The Dead March ” in Saul. The! Just published, price Seven Shillings, elegantly bound in cloth, 
performance was under the direction of Mr. Amott. | complete in One Volume, royal octavo, 
MeyersEEr.—The committee of the Dublin Exhibition he Songs of Scotland, without words. 
for 1854 have applied to Meyerbeer to furnish them with The Airs have all been re-arranged for the pianoforte 
an ode to be performed upon the inauguration of their by J. T. Surenne. the Editor of the work. 
scheme. | ‘The volume is preceded by an Introductory Dissertation, 
Rossint.—This distinguished composer has recently written by Geo. Fargquuar Granam, together with a Cata- 
accepted the presidentship of the Cercle Lyrique, at logue of all the Ancient Manuscripts, and of the Printed 
Marseilles. , Collections, containing Scottish Melodies, 
seats | The work is also published in Eleven Sixpenny Numbers. 
Royat Acapemy or Music. — Kina’s Scnouarsuir 


Examination.—The examination of the candidates for the | 1 Abecdeen. scales 
vacant king’s scholarship took place at the above institu-| 344 Boyd: Novello ges ‘ead Meek, Slemball 
tion on Monday last. The board of examiners consisted | 3,4 +g | ce ? : ite ? 
of Mr. Potter (principal), Sir Henry Bishop, Messrs. Goss, | ge A sem. end Wilk hace be published, ation oth 
Lucas, Sterndale Bennett, Blagrove, and Howell. The! pon che - ig . 

successful candidates are, Miss Janctta Aylward, and Mr. | A NEW EDITION OF THE DANCE MUSIC OF 
Henry Baumer. The young lady is sister to Mr. W. H. SCOTLAND 

Aylward, who was elected to the king’s scholarship in ° 
1850. The following were especially noticed: —— Miss | ; 
Rosina Bentley, and Mr. Louis Schroeder. The following : , = 
received high commendation :—Misses Sadler, Spiller, | Dp M al as val 4 Music al Wor ks. 
Matilda Hales, R. P. Lyne, S. Marie James, and Eliza Revised Edition, prices reduced. 














Ann Hughes; and Messrs. J. W. Pew, W. Pettit, and | Singing for the Million, Part I. , 4 ~ 4 

T. Watson. The number of candidates was thirty-six in nai ” . art II. (abridged) roe 6 

all, of which only half were pupils of the institution, the | Musical Grammar, complete - oe 6 
others comprising aspirants for this high academical|. ” in cloth Cae 

honour from all parts of the kingdom. Choruses in three parts _ i — s.. 

Ditto, the 36 complete, in cloth - - 4 0 

Each Chorus separate, at per doz. - - Fo 

: x Music and Education, in cloth - OE. HO 

ADVERTISEMENTS. Pianoforte Guide, reprinted with English Text and 

eae Fingering - - - Boe tet 

. Standard Psalmody of Scotland - = £6 

DURING THE LAST MONTH, Gaelic Psalmody « « « O' <4 


; *¢ Ruth and Naomi,”’ ** Cameronian Widow’s Lament,” 
Published by a A. NOVELLO. ** How beautiful,” “‘ Farewell Scotia,” and all the 
F pieces originally published in Mainzer’s Musical Times, 
Hts, W. C. Sacred Cantata on the} at per doz. ; ‘ . eo 4 
Millennial Glory, the Words by various Authors, Novello; Simpkin, Marshall, & Co. ; London. 
Selected by Wittram Joun, the Music composed for one, Hime, & Co., Manchester. Menzies, Edinburgh. 
two, three, or four voices, with an accompaniment for the { 
Pianoforte or Organ, by W. C. Extis, embellished with 
a characteristic frontispiece in colors. Price 7s. 6d. | 


Hace? Rev. E. H. A Christmas 


Carol for one voice or more, ‘‘In Dead of Night.” 6d, 





ALL THE 
Mon: W.H. Hymns of the Church 
arranged for Chanting, on a plan wherein the Bar, F U NE RAL M USIC 


commonly inserted for that purpose, is dispensed with; by 
Wiruram Henry Monk, Director of the Choir in King’s : 
College, London. Price 4d. Sung in the Burial Service 


Fifty-two Simple Chants, among which are included the 
Gregorian Tones, arranged for use in churches. 18mo, 6d. 


pe T. Te Deum and Jubilate for DUKE OF WELLINGTON, 


one or more voices, for the use of Parish Choirs. Price 6d. AT 


OF THE LATE 


| pou *¢ Samson,” the Wind Parts, St. Paut’s CATHEDRAL, 
viz:—Flute, 4d.; Oboe, 5s. 4d.; Corni, 3s. 4d. ; 
Clarini, 2s.; Tromboni Alto e Tenore, 4d.; Trombone, May be had at 


Bass, 4d. ; Tympani, Is. 
ah aeBodicsare buried inPeace: x0: The London Sacred Music Warehouse, 
J. ALFRED NOVELLO, 


Singie vocal parts, 6d. String parts, Is. 


b ereres W. (of Exeter). The Te Deum, 


Jubilate, Sanctus, Kyrie, Nicene Creed, Cantate Domino, 
and Deus Misereatur, in the key of F. The separate vocal 
parts, gd. each. The movements singly at 13d. per page. 

*,* The vocal score in the press. 


69, Dean-street, Soho, & 24, Poultry, London ; 
And 389, Broadway, New York. 
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OVELLO’S CHEAP MUSIC.— 


Valuable Library Works (English School).—Boyce’s 
Collection of Cathedral Music ; Vocal Score, 3 vols, £6. 6s.— 
Boyce’s own Services and Anthems, 4 vols., £4. 4s.—BENn- 
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OVELLO’S CHEAP MUSIC.— 
ORGAN MUSIC :—Bach’s Grand Studies, 1 vol., 28s. 5 
Veello. extra 7s.—Best’s Arrangements, 15s.—Boyce’s Cathe- 
dral Music, 2 vols., 21s. each.— Handel’s Choruses by V. 











NeTT’s Cathedral Music, 10s.—Crarx Wuitretp’s Services 
and Anthems, 4 vols., £3.—Crort’s 30 Select Anthems and 
Burial Service, 2 vols. £2. 128s. —Green’s 40 Anthems, 
2 vols, £2. 12s.—KeEnt’s Services and 20 Anthems, 2 vols., 
358.5 same in octavo, 16s.—The Motett Society’s Publications, 
3 vols., 63s.—Novetto’s Cathedral Choir Book, 2 vols., £2.; 
or 8vo., 27s.—Purcett’s Sacred Music, 4 vols., £6. 6s.— 
Rimsautt’s Cathedral Services, 1 vol., £2. 2s.—No. 2 Cata- 
logue of English Sacred Music gratis, or post free 2d, 
J. Alfred Novello, 69, Dean-street, Soho, & 24, Poultry, 
London ; and 389, Broadway, New York. 
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OVELLO’S CHEAP MUSIC.— 


Valuable Library Works (Italian School).—Novetto’s 
Sacred Music, ded. to Rev. Victor Fryer, 2 vols., 28s.— 
Novetto’s 12 Easy Masses, 3 vols., £2. 2s. — Mozart’s 
Masses, 3 vols., £4. 48.3 or, quarto, £2. 14s. 6d.—Haypn’s 
Masses, 3 vols., £4. 18s.; or, quarto, £2. 17s. 6d.—Three 
Favorite Masses, viz., Mozart xii, Haydn iii, and Beethoven 
in C, 8vo., 8s. 6d.—Novetto’s Motetts, 2 vols., £3. 38.— 
Novetto’s Evening Service, 2 vols., £3. 3s. — Novetio’s 
Collection of Gregorian Hymns, 12s.— Novetro’s Convent 
Music, 2 vols., £2.—Parestrina’s, &c., Holy Week Music, 
48. 6d.—Novetto’s Fitzwilliam Music, § vols. in 1, £2. 28.— 
No. 6 Catalogue of Sacred Music with Latin words, gratis, or 
post free 2d. 
J. Alfred Novello, 69, Dean-street, Soho, & 24, Poultry, 
London ; and 389, Broadway, New York. 
Handel’s ‘“ Jupas MaccaBzvs.” 
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OVELLO’S CHEAP MUSIC.— 
Choral Societies and Private Associations for the prac- 
tice of music will find in J. Alfred Novello’s Catalogue No. 3 
a detail of the large collection of works printed in separate 
Vocal and Orchestral Parts. 
J. Alfred Novello, 69, Dean-street, Soho, & 24, Poultry, 
London ; and 389, Broadway, New York. 
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OVELLO’S CHEAP MUSIC.— 
MOZART’S MASSES—the 18 complete in 3 vols., 
folio, £4. 4s.; quarto, £2. 14s. 6d.; or singly thus, either 
folio or quarto: i, §s. or 38.—ii, 4s. or 3s.—iii, 4s. 6d. or 3s. 
—iv, 38. 6d. or 2s. 6d.—v, 3s. 6d. or 2s. 6d.—vi, 4s. or 
2s. 6d.—vii, 4s. or 3s.—viii, 3s. or 18. 6d.—ix, 3s. or 2s.— 
X, 38. 6d. or 2s, 6d.—xi, 38. 6d. or 2s.—xii, gs. 6d. or 6s.— 
xiii, 4s. 6d. or 3s,.—xiv, 4s. 6d. or 3s.—xv. Requiem, 7s. or 
4s. 6d.—xvi, 4s. or 38.—xvii, 8s. or 4s. 6d.—xvili, 4s. or 3s. 
HAYDN’S MASSES—the 16 complete in 3 vols., folio, 
£4. 18s.; quarto, £2. 17s. 6d.; or singly thus, either folio or 
quarto: i, 7s, 6d. or 4s, 6d.—ii, 7s. 6d. or 48.—iii, 6s. 6d. or 
38. 6d.—iv, 7s. 6d. or 48.—v, 8s. or §s.—vi, 78. 64. or 4s. 6d. 
—vii, 58. or 3s.—vili, 3s. or 2s.—ix, 78, or 48.—x, 5. or 38.— 
xi, 3s. or Is, 6d.—xii, 7s. or 38. 6d.—xiii, 5s. or 3s.—xiv, 
4s. 6d. or 38.—xv, 7s. or 4s.—xvi, 8s. or 5s.—Also, Masses 
by Beethoven, Hummel, Weber, &c., &c.—These Masses are 
also printed in a variety of ways. 
J. Alfred Novello, 69, Dean-street, Soho, & 24, Poultry, 





Novello, from 6d.—Hiles’ Progressive Introduction to Playing, 
juse of stops and pedals, ros. 6d.—Hiles’ Short Voluntaries, 
9 books, 1s. 3d. each. — Jacob’s Voluntaries, 12s.— Jacob's 
105 Interludes, 2s. 6d.—Mendelssohn’s Preludes and Fugues, 
| Op. 37, 48- 6d.—Novello’s Cathedral Voluntaries, 48 numbers, 
each 1s.; or 8 books, each §s.; or 2 vols., each 20s.— 
Novello’s Short Melodies, 36 numbers, each 1s, 3d.; or 
6 books, each 6s.; or 1 vol., 31s. 64.—Novello’s Select Organ 
Pieces, 108 numbers, each 1s. 3d.; or 18 books, each 63.5 or 
3 vols., each 31s. 6d.—Schneider’s Organ School, 10s.; Pedal 
Playing from Ditto, 4s. 6d.—Schneider’s 48 ‘Trios, Manuals 
and Pedals, 4s. 3d. 
J. Alfred Novello, 69, Dean-street, Soho, & 24, Poultry, 
London ; and 389, Broadway, New York. 


Handel’s “‘Jupas MaccasBzvs.” 
————— 
2 Se eee 
“OQ love-ly Peace, with plen - ty crown’d,” 


OVELLO’S CHEAP MUSIC.— 


Psalmody in every form, suited for Private or Congre- 
gational use.—Baxter’s Harmonia Sacra, 274 Psalm Tunes, 
| Responses, Chants, &c.; Vocal parts, 18mo, 1s. 6d. each ; 
| Vocal score, 18mo, §s.; Organ score, folio, 15s.— Bird’s 
100 Chants, 1s.—Novello’s 169 Psalm Tunes, 5s. Various 
other editions, also for 3 trebles. Services and Sacred Music 
in every variety.—Catalogues post free for sixpence. 


J. Alfred Novello, 69, Dean-street. Soho, & 24, Poultry, 
London; and 389, Broadway, New York. 














Handel’s “ Jupas Maccaszvs.” 
te 3 SSS a = 
$i s= — ro = =: 

“(Q love -ly Peace, with plen - ty erown’d,” 


OVELLO’S CHEAP MUSIC.— 


Mozart’s Pianoforte Works, Edited by Crprran1 PoTTer, 
9 vols. bound, £7. 7s.; or, Vol. 1, Airs with Variations, 
19s. 6d.; Vol. 2, Rondos, &c., 8s. 6d.; Vol. 3, Duets, 17s. ; 
Vols. 4. and §, Pianoforte Sonatas, each 15s.; Vols. 6 and 7, 
Pianoforte and Violin Sonatas, each 17s.; Vol. 8, Quartetts 
and Quintetts, 15s.; Vol. 9, Trios for Pianoforte, Violin, and 
Vecello., 24s.; or in 74 numbers from 1s. to §s. each— 
Catalogues free. 


J, Alfred Novello, 69, Dean-street, Soho, & 24, Poultry, , 
London ; and 389, Broadway, New York. 
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OVELLO’S. CHEAP MUSIC.— 


Oratorios, octavo and folio music sizes, — namely : 
HANDEL’S Solomon, octavo 7s. 6d., folio 15s.; Israel in 
Egypt, octavo 6s. 6d., folio 15s.; Messiah, octavo 6s. 6d., 
folio tos.; Samson, octavo 7s. 6d., folio 15s. ; Judas Mac- 
cabeeus, octavo 6s. 6d., folio 15s.; Jephtha, octavo 6s. 6d-, 
folio 15s.; Joshua, octavo §s. 6d., folio 158.3; Te Deum, 
Anthems, and other works; Acis and Galatea, folio, ros. 
Alexander’s Feast, octavo 3s. 6d., folio 1os.; Deborah, 
folio, 15s:—HAYDN’S Creation, octavo §s., folio 12s.— 
MENDELSSOHN’S St. Paul, octavo 6s. 6d., folio 218.5 
Hymn of Praise, octavo 4s., folio 14s.; Forty-second Psalm, 
octavo 1s. 6d., folio 5s.; and other works.—Each Song, 
Duet, Trio, Quartett, or Chorus, may be had singly, from 6d. 
to 2s. each—4oo are ready. 


J Alfred Novello, 69, Dean-street, Soho, & 24, Poultry, 





London ; and 389, Broadway, New York. 


London ; and 389, Broadway, New York. 
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Cae Rock Cuip.ey begs to 

inform the public, that he is now making very superior 
instruments, full compass, double action, 48 keys, and cases, 
for £5. 58., £6. 16s., and £8. 8s., superior to any hitherto 
made ; also, smaller compass instruments, from £1. 11s. 6d., 


upwards. Lists of Prices and Orders forwarded to all parts 
of the kingdom, or to be procured of R. C.’s Agents.— 
All Wholesale Orders to be forwarded to the Manufactory, 
135, High Holborn. 


Hexen Te Deum laudamus, for four 


voices, with a separate accompaniment for the Organ 
or Pianoforte, (the English Version adapted under the Latin 
Text) arranged from the Full Score, and respectfully inscribed 
to Sir Witt1am Lawson, Bart., Brough Hall, Catterick, by 
M. Conran, Mus. Prof., Stonyhurst College. Price 5s. 
London: J. A. Novello, 69, Dean-st., Soho, & 24, Poultry. 








N™ and Popular Songs, all-in a cheer- 


ful style.—‘ Sweet is a Summer’s Night,” Poetry by 


V iolins, &c.—George Purdy (late Purdy E. Gill, Music by S. Nelson.—‘‘ The Miller's Young Son,” 


and Fendt), Violin Maker, &c., 74, Dean-street, Soho, 


informs the public he has constantly on sale Instruments at 


the following prices :—Violins, £2 to £10 each ; Violoncellos, 
£4 to £15; Double Basses, £12 to £25. All articles 
connected with the Trade of the best description, at moderate 
prices. 





New Works of School Songs. 


Qatr amusing Songs: the Music for the 
Voice, with Instrumental or Vocal Bass. 2s. 6d. 3 
by post, 3s. 
2. Scxoor Sones and Poetry, Juvenile Series, or the 
Words of the above without Music. 2d.; per dozen, 1s. 8d. 
3. Younc Sincer’s Boox of Soncs, 3s. 6d.; by post, 4s. 
Tue Urrer Scnoor Sone Book, or the Words of the 
preceding without Music. 3d.; per dozen 2s. 6d. 
5. Correction of amusing Rounpsand Carcues, reprinted 
from Originals in the British Museum, 1s, 
*,* Specimen copies of any of the above sent on the receipt 
of postage stamps to the amount. 
London : Longman and Co., 39, Paternoster-row. 





Important to Military Bands, 
M essrs. Haite & Leach, Musical Instru- 


ment Makers to Her Majesty’s Army and Navy, beg 
to announce that they have removed from 13, Clifford-street, | 
Bond-street, to 7, New Coventry-street, Leicester-square, in 
which extensive premises they hope to receive the same 
patronage and support that have hitherto been extended to 
them by the musical profession, and the public generally. 
Messrs. Haite & Leach are Sole Agents, in England, for the 
celebrated Military Instruments by M. Halari, 





R= on thy Marble Couch, brave 


Warrior, Rest.—Funeral March and Cantata for four 
voices and Chorus. Poetry by the Rev. J. D. Schomserc, 
Music by Tuomas Lioyp Fowre. Price 4s. Jewell and 
Letchford, 17, Soho-square, and may be had post-free of the 
Composer, at Barrymore Lodge, Kintbury, Hungerford. 

Opinion of the Press. 

“The March would instrument well for a Wind Band, and goes 
well for the Pianoforte ; the Tenor Air is bold, and very appropriate 
to the words, and the Chorusses are well written; in short, the 
whole is decidedly interesting.” —Musical World. 


N™ Christmas Hymn—“ Hark! the 


Herald Angels Sing.” Price 1s. ‘‘ My times are in 
Thy Hand,” a Hymn for the New Year. Price 1s. John 
Shepherd, Newgate-street, and may be had of the Composer, 
at Barrymore Lodge, Kintbury, Hungerford. 

“The Christmas Hymn is a good specimen of plain vocal part- 
writing, and the Hymn for New Year’s Day, arranged for solo, duet, 
and chorus, exhibits no small amount of musical taste.”—Musical 
World. 


arewell thou lovely one. — Ballad, 
Written and Composed by Tuomas Ltioyp Fowte. 
Price 2s. Z, T. Purday, and may be had post-free of the 


Composer, at Barrymore Lodge, Kintbury, Hungerford. 


Poetry by E, Carpenter, Music by E, L, Hime.—‘ Home and 
friends around us,’ Words by Swain, Music by A. Lee.— 
‘¢ Keep the heart light as you can, Poetry by Swain, Music by 
S. Nelson.—“ Live with a playful heart,”—* Old familiar 
faces.”"—All the preceding are in the compass of most voices 
and are admirably adapted for Teachers and Schools. Price 2s. 
each, A Musical Index and description of upwards of 30 
New Songs forwarded gratis, on receipt of a postage stamp. 
London: Published by B. Williams, 11, Paternoster-row, and 
170, Great Dover-street. 





| ying Greaves obtained Honorable 
mention at the Exhibition, 1851, for the 

PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave ; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 
THE AZOLIAN MUTE, (a combination of the ‘*A” 
fEolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 
BLUED-STEEL SOSTENENTE TUNING FORKS, 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Eowarp Greaves, 56, South-street, 
Sheffield. 

ZEOLIAN PITCH-PIPES, all Notes in the Octave— 
Diatonic and Chromatic Sets— Sets for the Violin, Guitar. 
and Harp. 


T= Patent Portable Metronome, (Re- 


gistered according to Act of Parliament, 6 & 7 Vict: 
c. 65.) is a very complete and perfect instrument for measuring 
time in music. It is the size and form of a small watch, and 
may be carried in the waistcoat pocket, being similar to a 
spring measuring tape, on one side of which are marked the 
numbers of vibrations in one minute, (as in Maelzel’s Metro- 
nome) and on the other the Italian musical terms in general 
use. From its moderate price, small dimensions, and practical 
usefulness, it is adapted for all classes of musicians and singers. 
Price, with case and suspender, Brass, §s.; German Silver, 6s. 5 
Pearl, 78.; Shell, 8s.; Electro-plated, 8s.; Gilt, 10s. each. 


AUCTION SALES. 


Monthly Sales of Musical Property. 


UTTICK & SIMPSON, Auc- 


tioneers of Literary Propertyg, will sell by Auction, 
at their Great Room, 19" Piccadilly, about the sth of 
January, a Collection of valuable and interesting Music, 
Modern Publications, and Classical Works; also, -Musical 
Instruments of various kinds, particularly choice old Violins 
and Violoncellos. Catalogues will be sent on application. 

*,* Large or small consignments of Music or Instruments, 
for the Monthly Sales, should be made by the 25th of the 
Month, 
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‘“A flowing plaintive Adagio in F, yery expressive of the words.” 
—Musical World. 


24, Poultry, in the City of London; and at 389, Broadway, New 
York. Sold also by Kent and Co., Paternoster-row, — Saturday, 
January Ist, 1853, 
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